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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FROM ROME, DUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 


51, ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS, 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
iudges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in ‘(LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. Pianos Exchanged 


MEMORY & SUCCESS. 


PROF. LOISETTE 


PHYSIOLOGICAL MEMORY 2 
Art of Never Forgetting—Wholly unlike mnemonics 


PROF. LOISETTE 


LOST MEMORIES RESTORED 
The worst made good,—And the best better 


PROF. LOISETTE 


CURE OF MIND-WANDERING 
Any book learned—In one reading 


ROF. LOISETTE 





PROSPECTUS POST FREE with opinions of CHARLES 
MERCIER, M.B. [Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, 
Mr. RICHARD A. PROCTOR and others 

Day & Evening Classes. Private Lessons, and BY POST 

37, New Oxford Street, London, W.C. 





Important to Musicians. 
Important to Musicians. 





ANJO.— Tle Banjo scientifically taught by 
J.E.BREWSTER. Trickand Thimble Playing 
Specialities. N.B.—The “J. E Brewster.” Orchestra 
Sanjos are noted for their volume of tone and immense 
carrying power. All are numbered and branded 
“J. E. Brewster.” None are genuine without. Sole 
European address, 
THE AMERICAN BANJO STUDIO. 
20, Oxford Street. 


“BELL” AMERICAN ORGANS. 


Universally praised wherever introduced. 
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Our double manual organs are unequalled 


Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner's Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced 

As we conduct our own business here, and always carry at least 
400 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 

There isa great difference in the quality of American organs, 
and purchasers should see they are not deceived by low prives, as 
the best is always the cheapest in the end. 


Cataogues in all Languages mailed Free. 


W. BELL & CO. 


London Branch, Neumeyer Hall, 





Adjoining the Oxford Music Hall. 


HART STREET, BLOOMSBURY, W.C. : 
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PawrntatT—" Parnizss axp Perrect DantistRy,” 
Post tree, Som 1m, Great Russell p Steet, opposite 
British Museum, by 


D'GHJONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.S.M.8.A., eto., appointed Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vic. 
Schools, etc., etc., eto., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discouns 
to the Clergy ; members of the Legal and Medical Pro- 


fessions, an holders of Army and Navy and Civil Service 
Store tickets. 








TANLEY LUCAS, WEBER, and CO., Music Publishers. 
)) Importers, and Dealers in Musical Instruments. 


Paris, Vienna, and Milan. Rooms for Teaching or Practising. 


Foreign Music 


In direct communication 
with all the principal Continental publishers in Leipzig, Berlin, Hamburg 


Pianofourtes- 


American Organs, Harmoniums and all kinds of New and Second-hand Musical 
Instruments on Sale or Hire—84, New Bond-street (three doors from Oxford- 


street, London, W. 


TL EATHER FOR ORGANS AND PIANOFORTES 
_j WHITE SHEEP, Strained and Unstrained for Organ Pallets and 


Bellows ; free from Salt and Grease 


DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 


Hinges 


T P Lee & Co, Deer and Chamois Leather Dressers, 24, 


loomsbury, London, WC 


ESTABLISHED 1850. 


Ss. W. BROWNE, 
Key Maker to the Organ Trade. 


80, PRATT STREET, CAMDEN Town, N.W. 


INVENTIONS EXHIBITION. 


GROUP 32 
IANOFORTES ES (High Class) for 


the Million, 1of ros Full Compass, 
Seven Octaves Warranted 
HE LONDON MUSIC PUB- 
LISHING and GENERAL AGENCY | 
CO (Limirep), Originators of the rol tos | 
Pianofortes, 54, Great Marlborough Street, W 
HE NEW PIANOFORTE. Full | 
Compass, rol ros, has a sweet quality of 
tone, and is admirably adapted for Small 
Rooms, &c | 
TEN N GUINEAS.—The Full-Com- | 
pass Seven-Octave PIANOFORTE has | 
light elastic touch. Suitable for Yachts, &c | 
. | 
HE NEW fio 1os. PIANO- | 
FORTE For Schools, Students, &c 
Will stand Hard Wear 2 ce 
HE NEW PIANOFORTE. Full 
Compass, Seven Octaves Walnut 
Case All latest Improvements | 
=". NEW f10 tos. PIANO- 
FORTE Safely packed and sent to 
part a the World on receipt of remittance 


London Music Publishing and General Agency Co., Limited, 
54, GREAT MARLBOROUGH STREET, W. 


ESTABLISHED 1851 
aS SS BAN K— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

Ihe Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


No. 


CHOIR 
LISTS. 


Printed in red. 


Duke Street 


per 100 
e ¢@ 
1. Morn. and Even. t 4 
postfree rt 6 

2. Morn. After. and 
Even. 1 6 
post free 1 8 
3-4Morn. and Even. 1 8 


Printed in red and black. 


post free I 10 


” 


” 


4. Morn. and Even. 1 
post free 1 
5. (Large 4to),Matins 
Litany, Holy Com. 
1st Evensong, 2nd 
Evensong, (6d per 
dozen) 3 


W. REEVES, 
185, FLEET STREET, E.C. 


The Birkbeck Building Society's 


Annual Receipts exceed five Millions. 
OW TO PURCHASE A HOUSE FOR TWO 





GUINEAS PER MONTH, 


with immediate 


Possession and no Rent to pay. Apply at the Office of the 
BirkBECK BUILDING SOCIETY, 29, Southampton Buildings, 


Chancery Lane. 


OW TO PURCHASE A 
FIVE SHILLINGS P 


ER 


PLOT OF LAND FOR 
MON 


TH, with 


immediate possession, either for Building or Gardening 
purposes.—Apply at the Office of the BirksEcK FREEHOLD 


Lanp Society, as above 


The BIRKBECK ‘ALMANAC, with full particulars, on 


application. 


FRANCIS RAVENSCROFT, Manager 


Southampton Buildings, Chancery Lane 


CURE FOR ALL. 








[HOLLOWAY OI 








Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 
It is famous for Gout and Rheumatism. 


FOR DISORDERS OF 


THE CHEST IT HAS NO EQUAL. 


NTMENT| 


FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no riv@!i and for contracted and stiff joints it acts like a charm 


Manufactured only at Tuouas Mees Loway's Establishment. 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 


and sold by all Medicine Vendors throughout the world. 
N.B.—Advice Gratis, at the above address, daily, between the hours of 11 and 4, or by letter. 
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MACHELL’S NEW PIANO 
AT THE INVENTORIES. 


This instrument is a novelty in the sense that 
its maker substitutes for wires square rods or 
bars of steel, bent to the form of tuning-forks, as 
will be seen in the illustration below. Mr. 
Thomas Machell, of Glasgow, is the inventor of 
the instrument, and thus describes the object 
sought to be attained :— 


‘The problem that 
I have attempted to 
solve has been to 
produce an instru- 
ment, compact im 
form, that will give 
forth pure, sustained, 
and sympathetic 
musical sounds; that 
when once in tune, 
will remain con- 
stantly in tune ; and 
that will be under the 
control of keys and 
mechanism to be re- 
lied on in any cli- 
mate, and under any 
conditions short of 
direct abuse. Others 
have attempted in 
various ways a solu- 
tion of this pro- 
blem. Mustel of 
Paris, Pape, Craw- 
ford, and, quite 
recently, Fischer of 
Dresden, have taken 
out patents in this 
country with a simi- 
lar object in view. 
The history of my 
invention is_ briefly 
as follows :—In my 
first attempt I em- 
ployed forks of steel, 
each firmly secured 
at its base by a 
metal clamp, and 
actuated by a some- 
what novel mechan- 
ism. The mechanism 
proved _ successful, 
but the tone was 
marred by a dis- 
agreeable thudding 
sound, nearly as 
powerful as the note 














itself. This failure led me to reconsider the 
whole matter, and what I am about to submit to 
your notice is the result.” 

The “result” here spoken of was an 
instrument shown before the Philosophical 
Society of Glasgow in January last, as stated in 
this journal a little while ago. 

One great advantage of the new instrument 
will be that it will not easily get out of tune; as 


Mi 
| 














the steel rods are much less easily affected by 
variations of temperature than strings. The 
illustration below shows the finished instru- 
ment. 

The mechanism is certainly ingenions, and no 
more liable to get out of order than that of an 
ordinary piano. The external dimensions of the 
instrument are as follows :—Height, 3 ft. 6 in. ; 
width, 3 ft. 6} in. ; depth, rft. 8 in. 

The tone is charming, and has nothing of the 
metallic ring usually associated with tuning-forks. 
the soft and veiled tone being obtained by the 
material used for covering the hammers. 


I append an illus- 
tration of the mech- 
anism ofa single key. 

This woodcut 
shows, in_ section, 
the shape and posi- 
tion of a fork, its con- 
nection with the 
sound-board, and its 
relation to the key 
and other details of 
mechanism. A,fork ; 
B, sound-board: C, 

i spring connecting 
fork A with sound- 
| |. board B; D, metal 

‘ i, clip, supporting fork 
meu! «SSS A, on cushioned rail 

mi N. When the key 
E is pressed down, 
the metal link F, 
acting on the crank 
O, causes the ham- 
mer H to strike the 
fork A; the key E 
at the same time 
lifting the damper G 
by means of the lever 
M. When the pres- 
sure on the key E is 
withdrawn, it returns 
by its own weight to 
a position of rest, 
allowing the hammer 
H to be drawn back 
to its first position 
by means of the 
spring J; the damper 
G at the same time 
descending on the 
fork A _ arrests ‘its 
vibration. K is a 
horizontal metal rod 
which lifts the whole 
series of dampers 
by means of a 
pedal (not shown 


in section), independent of the keys. The 
metal standard L binds together the key frame, 
prevents casting, and protects the hammers when 
the mechanism is withdrawn. The link F takes 
the place of the “hopper” (one of the most 
important parts of an ordinary pianoforte action) ; 
it is made of elastic metal, and yields sufficiently 
on the key being pressed down to allow the 
hammer to recoil clear of the fork, so as not to 
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impede its vibration 

_ Mr. Machell will, ao doubt, make still further 
improvements in the instrument, but as it stands, 
it is decidedly a novelty, and one of a kind likely 
to remain permanently in the market. While 
the keyboard is in all respects like that of the 
pianoforte, the quality of tone is essentially 
different, and will no doubt be preferred by many 
to the pianoforte itself. 


THE STROLLING PLAYER. 


NEW MUSIC. 


(AMOS AND Co.) 


Mass for two tenors and two basses by 
Odoardo Barri. 

This is a work of some importance by the well- 
known and popular song writer, and deserves to 
be reviewed at greater length. It is, of course, 
written for use in the Roman Catholic Church, 
and will no doubt be appreciated and utilized 
by its adult singers. The composer has evidently 
bestowed great care in its composition, and 
there are many passages which rise above 
mediocrity. The Credo and Gloria are treated 
boldly, and throughout a suitable accompaniment 
colours and supports the voices, with the excep- 
tion of the opening bars of the Sanctus, which are 
unaccompanied. 


(AUGENER AND Co.) 

Lieder and Gesinge. 
Gerard F. Cobb. 

There are six songs in this work for baritone 
or mezzo-soprano voices, with English and 
German words. Few songs have given us such 
pleasure as those contained in it; they are 
written by a clever musician, who is also an 
accomplished linguist, judging from his trans- 
lations of some of the German words. Singers 
will be well repaid for the time spent in studying 
these charming songs, and both the accompani- 
ment and voice parts require careful study, as 
they are by no means easy. The composer 
deserves unqualified praise for the skilful manner 
in which he has caught the sense of the words 
and wedded them to music. Each can_ be 
obtained separately. 


Songs composed by 


(SCHUBERT AND Co., NEW YORK.) 
(ENOCH AND Sons., LONDON.) 

Six Songs, with English and German words; 
composed by Frederic Louis Ritter. 

These songs, though perhaps more classical 
than the last, are not so pleasing as regards 
melody. They are the work of an undoubted 
musician, and will amply repay vocalists of talent 
who aim above those shoals of songs, all of the 
same calibre, which are now so popular, but 
contain little real worth as musical works. 

“I arise from dreams of Thee” is an ‘ Indian 
Serenade” by the same composer, published by 
Rottenbach, Buffalo. 


(NOVELLO AND Co.) 
Let us haste o’er the meadows. 
Harry Dancey. 
We can recommend this part song to Choral 
ocieties as being sure to please. 


Part song, by 





(R. Cocks AND Co.) 


We have also received the R.S.V.I. Waltz, by 
Henri Dagobert. 


(STANLEY Lucas, WEBER AND Co.) 
Sappho, Valse by E. de la Trappe Pitt. 
(J. Pocock AND Son.) 

The Midnight Valse, by Arthur D. Pocock. 

They are all tuneful and well accented for 
dancing. 

(E. ASCHERBERG AND Co.) 

Look down from your window. Words by L. B. 
Music by R. Harvey. 

This is a ‘‘Song of Seville,” not strikingly 
original, but simple and pretty. 

Life’s Fourney. Words by Lillie Davis. 
by D. M. Davis. 

Good words, set to an attractive melody, with 
a waltz refrain at the end of each stanza. 


Her Dream. Words by Edward Oxenford. 
Music by Felix Argent. 

A pretty song, with a “story” in it. Melody 
and accompaniment are both in good taste. 


Arise, my Love. Words by Sinclair Dunn. 
Music by Edward Jakobowski. 

An excellent song. The change from three- 
four to common time, and the simultaneous 
change of key, are very effective. The accom- 
paniment requires care, and will repay it, as it is 
just what an accompaniment should be. 

Notturne for Piano. 
Both by G. J. Rubini. 

The Notturne is a charming piece, not difficult, 
but very good. The “ Reveillon” is an “ Air 
Louis XV.,” in gavotte form, and is greatly 
superior to most of the attempts to reproduce 
the old dance forms. The composer has con- 
tented himself with writing a quaint, simple and 
stately dance tune, the result being a genuine 
gavotte of the old school. 


Militaria Fantasia. By Emil Leonardi. A 
dashing piece in march form, which was played 
with success at the Promenade Concerts. 


(THE Lonpon Music PUBLISHING COMPANY.) 


Evening Service in B flat. By Haydn Grover. 

Mr. Grover has written a good service, and has 
succeeded in his evident intention to give due 
effect to the varying expression of the words.. 
The pedal part for the organ is written in some 
parts on a separate stave; why not throughout? 
Also, why the alto part in its proper clef, and 
the tenor in the G clef, which, out of the treble 
part, is but a crutch for lame readers? These 
however, are details which do not at all affect the 
excellence of Mr. Grover’s work. The Gloria to the 
Magnificat is in unison, with free organ accom- 
paniment, the melody being bold, and coming in 
with fine effect after the “verse” preceding.. 
Mr. Grover has_ evidently profited by the 
traditions of the Temple Church, and has given 
us an Evening Service of sterling merit. 

(B. WILLIAMS.) 

The Wrecker. Words by F. W. Pratt. 
by S. Claude Ridley. 

A capital descriptive song, which in the hands 
of a good baritone or bass would be sure to 
‘“‘ bring down the house.” 


Music 


Le Reveillon, for Piano. 


Music 
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Ready. Words by T. W. Pratt. Music by S. 
Claude Ridley. 

A patriotic song, with a spirited chorus. Our 
soldiers are “ready” to fight our battles, and our 
volunteers ‘‘ready” to guard our land, and the 
government is ‘‘ready”—to be snubbed, and 
hoodwinked, and—but wait till the general 
election. In the meantime, this song will fire 
the patriotism of both singer and audience. 





CONCERTS. 


RoyAL AMATEUR ORCHESTRAL SociETy.—In 
the cause of charity it is usual to forego criticism ; 
but were it otherwise the concert given on Friday 
week in St. James’s Hall by this society 
might abide the test. The institution aided was 
the East London Hospital for Children and 
Dispensary for Women. The concert was 
honoured by the presence of the Duchess of 
Edinburgh. The programme included, in 
addition to orchestral pieces from the works 
of Gounod, Weber, Liszt, Rossini, Wagner, 
Mendelssohn, and Berghaus, songs by Madame 
Marie Roze and Mr. Edward Lloyd, the former 
giving the “‘ Habanera” from Bizet’s ‘“‘ Carmen,” 
and the gavotte composed expressly for her 
by Massenet for introduction in ‘ Manon,” an 
encore following each; and Mr. Lloyd, with 
similar success, singing Gounod’s recitative and 
air, “‘Lend me your aid,” and Blumenthal’s 
“Sans Adieu.” The sum arising from the sale 
of tickets amounted to £279. 


Miss Rosa LkEo’s Concert.—This lady has 
for some time been favourably before the public. 
She gave a matinée musicale at the Steinway Hall, 
on Friday afternoon week, with the able assistance 


of Miss Bessie Waugh and Messrs. Fountain 


Meen, Herbert Thorndike, Charles Chilley, and 
W. C. Hann; the last-named artist appearing in 
the place of M. Hollman. As though to furnish 
full evidence of her powers, Miss Leo took the 
greater part of the responsibility of the entertain- 
ment upon herself. She appeared equally at 
home in German lieder by Jensen, Lassen, and 
Salaman ; in Italian arias by Scarlatti, Pergolese, 
and Caracciolo; in French chansons by Massenet 
and Gounod; and in English ditties by Maude 
V. White and Louis Leo, Adequately to 
perform such varied pieces requires no little 
musical knowledge and artistic feeling. Of her 
possession of these qualities Miss Leo gave proof. 
Her voice is a mezzo-soprano, somewhat weak 
in the upper register, but capable of very 
sympathetic expression when kept within due 
limits. The audience were obviously gratified by 
the entertainment. 


THE TrInITY COLLEGE, LONDON, STUDENTS’ 
CONCERT, was given on May 2oth, when the 
following programme was performed :—Trio for 
violin, violoncello, and pianoforte in E flat, op. 
12 (Hummel) (Andante—Finale), Messrs. W. A. 
Robins, J. H. Callcott and A. Toop; song, 
““Dove sono” (Mozart), Miss Florence Verey ; 


organ solo, ‘‘ Toccato in F” (Bach), Miss M. 


A. Garden; pianoforte solo, “ Carnival jests” 
(Schumann), Allegro — Romanzo — Scherzino, 
Miss Charlotte Rix; song, “ Thou’rt passing 
hence” (Sullivan), Mr. Henry A. Hughes; piano- 





Grave—Allegro, Miss Emily Champion and 
Miss Emily Foxcroft; song, ‘Bel raggio” 
(Semiramide), (Rossini), Miss Berrie Stephens. 
Smart’s Cantata, ‘“‘ King Rene’s Daughter,” was 
also performed, the solo parts being taken by Miss 
Fannie Atkinson (Iolanthé), Miss Florence Verey 
(Martha), and Miss Marie Brooke (Be atrice). 


ROYAL ALBERT HALL. 


The Ballad Concert held in the Royal Albert 
Hall on Monday evening was extremely popular. 
The vast interior was crowded, with the exception 
of some upper boxes, and the top gallery 
promenade, which were closed. Every seat 
available was occupied, and seats were found on 
the stairs by many. All the space being occupied 
the doors were shut before the time of com- 
mencement in the face of a surging crowd which 
besieged the entrance, and once succeeded in 
breaking the doors open. There was a good 
posse of police in reserve, and these energetic 
officers, speedily called into requisition, repelled 
the onward rush, and thu’ prevented an inroad in 
the midst of some winsome singing. The 
threatened Vandalism was warded off fortunately. 
An admirable programme of vocal and instru- 
mental music was rendered by Madame Adelina 
Hirlemann, Miss Effie Clements, Miss Mathilde 
Lennon, Mdlle. Anna Lang, Mr. Joseph Tapley, 
Mr. Cecil Hay, and Mr. W. C. Hann. Vocifer- 
ous applause greeted the artists, bearing witness 
to the dellght of the people, in striking contrast 
to the restrained expressions of satisfaction to 
which more critical auditors are wont to confine 
themselves. Mr. Tapley’s singing of Dibdin’s old 
ballad, which time cannot wear out, ‘Tom 
Bowling” was extremely relished, judging from 
the applause, and from the fact that one 
enthusiastic hearer, forgetting the proprieties of 
time and place, broke the silence of the interval 
before the next item by essaying to warble out 
some of the higher notes of the immortal song. 
So sweet an impression of the vocal performance 
had been left in the ear that, like Adam in 
‘Paradise Lost,” this person may have been 
unaware that the charming strain had ceased, or 
mayhap there was a desire to show that highest 
form of flattery—the flattery of imitation or 
attempt at it. 


The Eastbourne Review says:—‘* What do the directors 
of the Devonshire Park appear to have arranged for the 
future that is likely to draw visitors? Why nothing at all 
until June 2gth, ms S the orchestra which has gained so 
much celebrity, under the conductorship of Mr. Julian 
Adams, is announced to appear for fourteen weeks or so. 
But there are no arrangements for the Saturday evening 
popular concerts, when the extra attraction of a vocalist 
was added. It is some small comfort that we are to have 
Julian Adams and his band again this season, but the 
movement of the directors is distinctly retrograde, and 
must have a tendency to shorten the arrival and stay ot 
our visitors. A ‘cheese-paring’ policy never yet suc- 
ceeded in the working of places of amusement, but looking 
at the Devonshire Park as to some extent — property, 
the tradesmen and lodging-house keepers have some right 
to expect that it should be popularised as much as 
possible, and utilised so as to extend the season, and 
attract visitors.” 
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10 ALL TEACHERS OF SINGING!! | 
THE SIMPLEST AND EASIEST METHOD of 
learning to Sinc at SiGuT from the Srarr, is by 


means of the LETTER-NOTE SYSTEM. 


T 





The following Works are recommended :— 


ELEMENTARY SINGING MASTER. A Complete 


Course of Instruction on the Method. Cloth 





1s. 6d.; paper, 1s. In this course the notes are 
gradually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the | 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER-NOTE SINGING THOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 





throughout. 
CHORAL GUIDE. Being the exercises of the above 


work published separately in two parts, price 3d. | 


each, in wrapper. 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 
SCHOOLMUSIC. Revisedandenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception the cheapest and 
most systematic educational work ever published. 
THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 
<BYTER-NOTZ VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers? Freedom's 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father-| 
lana; g. Harvest Song, Dulce Domum, Holiday. 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don’t Fret; 11. Have you ever heard the 
Echoes ; 12. Where art thou, Beam of Light? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 
CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S. A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 


Selected Favourite Songs, Notes lettered throughout, Handsome 
Llluminated Covers. 


Ne 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and contralto 
Published at 4s., price 1s. 4d., nett. 

No. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezz.-soprano or baritone. Published 
at 3s., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 


This is a systematic course, | 





L. VAN BEETHOVEN’S 


COMPLETE PIANOFORTE WORKS: 
With Historical Remarks, &c. 
Edited by E. PAUER. 











NET PRICES 
No paper cloth 

: , *sd sd 
8030 Vol I 38 Piano Sonatas With Portrait, Illustrated Bio- 

graphy, Metronome, and Historical Notes to each 

Sonata Octavo ove are ae eee ove oe § © 7 6 
8031 The same singly 38 Numbers Nos 1 to 38, each mn oe @ 
8032 Vol II 21 Books of Variations, 16 Books of smaller 
Pieces, and 4 Piano Duets... BS om sen we § 0 7 6 
8033 Easy Pieces (Sonatinas, Variations, Rondos, &c)(Pauer) 1 0 
8034 The Children’s Beethoven Short Pieces (30 Solos, 6 

Duets) Selected, Arranged (withont Octaves), Fin- 

gered, and Revised by KE Pauer With Illustrated 

nie os 2 eae eee ees Se ee 
8039 Septett, arr. par F Hermann 4to_... iad en a i 
8040 6 Sacred Songs, transcribed by F Liszt (E Pauer) ... I 0 


AUGENER & Co., 
NEWGATE STREET & REGENT STREET, LONDON 
M0SZCowskr'’s “JOAN of ARC,” SYMPHONIC 
POEM for ORCHESTRA, Op. 19, arranged for Pianoforte Duet 
by the Composer—Edition, No. 8580; Net 5s 
PROCESSIONAL MARCH of the CONQUERERS to 
the CORONATION at RHEIMS. Separately net 2s 6d 
"AUGENER & Co, NewGate Street & REGENT STREET, LONDON. 


HE SOCIETY OF ARTS PRACTICAL} EXAMINATION IN 
VOCAL AND INSTRUMENTAL MUSIC, will be held in London 
at the Society's House in the week commencing June 8th. 
_ Full particulars on a plication to the Secretary, H. TRUEMAN WOOD, 
Society's House, Adelphi, London, W.C. 





O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

(Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments otal | at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794-) 


JOHN BRINSMEAD AND SONS' PIANO. ‘ 
¥ Entirely New Construction throughout, including the Patent String 
pea, producing a grandeur and sweetnoss of tone that is absolutely 
matchless, 

JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 





| METROPOLITAN MUSICAL SUPPLY Co. 





paired. 7, Starkey Street, Stockton-on-Tees. 


| practice X.Y.Z., 11, Spencer Road, Eastbourne 


58, FENcHuRCH STREET, E.C. 








Pianofortes, Organs, Harmoniums. 


Any Instrument by any Maker at bona fide TrapE Prices. 





Highest Testimonials and References. 





Any Maker's Price List, Prospectus, &c., Post Free 
on Application. 


- They are of excellent 





“These violins are of the best kind. - - - 
make and splendid tone.”—Musical Standard. 


H. LINDSAY, maker of Vio_ins, TENORS, AND 
« VioLonceLtos. Old Instruments carefully Re- 


AN ORGANIST and CHOIRMASTER in a SOUTH 
COAST WATERING PLACE would be glad to correspond with an 
Organist, etc, of a Country Town with a view to exchange good teaching 


CATALOGUE DE MUSIQUE, 
(PLUS DE MILLE NUMEROS), 
De SANTE ESPECE, envoie a demande GRATIS 
? et FRANCO. 
RATISBONNE. FRANCOIS pe STOKIAR, 
(BAVIERE). (A. CaApPENRATHS ANTIQUARIATH.) 


¥e a —_— 


NEW SONG. 
Price 4s. (Post Free, 2s.) 
THE BELL IN THE BELFRY.” 


BY 


R. P. PAINE. 


Lonpon: W. REEVES, 185, FLEET STREET, E.C. 








ENGLISH COMPOSERS. 


We give prominence to some extracts from a 


960. CORNWALL ROAD, FINSBURY PARK, N. | letter written to the Yorkshire Post, by a 


F. PITMAN, 20, PATERNOSTERROW, E.C. 


W. REEVES, 185, FLEET STREET E.C. 


gentlemen signing himself ‘‘ Musician,” because 


_ they are apt and to the point, and treat the 
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subject of English music fairly, without abusing | 


men of genius who do not happen to be British 
subjects. The writer says :—‘‘ For some reasons 
it is certainly to be regretted that Herr Anton 
Rubinstein has found himself unable to fulfil his 
promise to produce a new work for the Leeds 
Festival of next year. On the other hand, it is 
possible that his decision may prove to be to the 
real advantage, rather than otherwise, of art 
progress in this country. After many years of 
doubt and expectancy we are at last glad to 
believe that healthy and unmistakable indications 
of a legitimate revival of an English School of 
Music are now apparent. That this is so is a fact 
which is undisputed, and is indeed patent to all. 
It rests, however, with the musical public to 
determine whether these indications ever grow to 
anything more. That the place thus vacated by 
the eminent Russian musician ought to be so 
filled, I distinctly hold. But I am prepared to go 
even further than this, and to suggest that the 
vacancy might be filled not only by a young 
English, but by a local, composer—a step which 
would certainly not be out of accord with custom 
elsewhere.” The writer then commends to the 
notice of the Leeds Festival Committee a cantata 
composed by Dr. Creser, the organist of Leeds 
Parish Church, of which work, having examined 
the score, he speaks in terms of great praise. 
Not having seen the score of Dr. Creser’s work 
we are unable to say anything of its merits, but 
we certainly approve of the suggestion that an 
English composer should be asked to supply the 
place of Rubinstein, and if Dr. Creser’s work is 
as good as it is said to be why not give it, as it 
is ready to their hand, and the composer on the 
spot to conduct it in person ? 








The violin concerto composed for the approach- 
ing Birminghem Festival by Mr. A. C. Mackenzie, 
and which is to be played there by Sarasate, has 
been the subject of remark by nearly all the 
musical journals of the continent, and all agree 
that the work will be a worthy representative of 
the composer and of the English school of which 
he is so able an exponent. Le Ménestrel, however, 
is careful to point out that while at the Royal 
Academy, Mackenzie, who is himself no mean 
violinist, was one of the most promising pupils of 
‘** notre compatriot M. Prosper Sainton,” and thus 
drew his inspiration from a_ gallic source. 
Possibly Mackenzie owes much to the able 
teaching of an eminent player and competent 
teacher like Sainton, whom all Englishmen 
admire and respect, but the pupil owes his 
success as a composer to something higher than 
his teacher at the Academy, and M. Sainton 
would be the last to deny that he himself might 
have been an accomplished violinist, even though 
he had not had the good fortune to be a 
Frenchman. 





Ne sutor ultra crepidam is a saying as old as 
Pliny, but it is only partly true, and as usually 
applied it is absolutely false. If no cobbler ever 
got beyond his shoe no genius would ever rise 
above the traditions of his own era, but everybody 
knows that all the great composers have gone 
forward at the bidding of the voice-which was to 
all ears but their own inaudible, and have broken 





the rules and despised the precedents which 
enslaved men of meaner minds. Hector Berlioz 
was a notable example of a ‘ shoemaker” who 
was able to get beyond “ his shoe,” and found the 
customs of his day all too small for his ideas. 
The Te Deum of his which has been recently heard 
in England, and during a quarter of a century has 
only been heard three or four times on the 
continent, is a case in point, and shows how 
genius carries out its own ideas whether they are 
acceptable or not, and whether or not they accord 
with previously received notions. Thus, for its 
due performance, this work requires an orchestra 
of 134 executants, a double choir of 200 voices, 
anda third choir of 600 children. If the work 
had not been so exacting in its demands it would 
doubtless have been oftener performed. In a 
note prefixed to the score of this Te Deum, 
Berlioz directs that the orchestra and the two 
principal choirs, with the third choir on a 
separate platform, and at some distance from 
them, are to be at one end of the church and the 
organ at the other. He had his own notion of a 
Te Deum, and that it might be different from every- 
body else’s did not trouble him, any more than it 
did when he _ scored the wonderful “Tuba 
Mirum,” in his Requiem. 


THE RICHTER CONCERTS. 


Liszt’s Hungarian Rhapsody in E minor (No. 
5) was the novelty at Monday week’s_ concert, 
the work being announced “ for the first time in 
England.” It is the least rhapsodical of the set, 
having such form as consists in presenting two 
melodies twice over, with varied treatment. The 
character of the piece is elegiac, the melodies 
are striking, and the orchestration picturesque. 
Liszt shows once again that he cannot write for 
an orchestra without introducing a lot of 
*‘fustian.”” He will not be natural long together. 
Liszt performs antics in the orchestra such as 
might make musical angels weep. Even the 
gipsy melodies are mixed up with bombast and 
blue fire. The new Rhapsody was well played, 
but coldly received. Quite a different effect was 
that produced by a capital performance of the 
Introduction to Act iii of Wagner’s ‘ Meister- 
singer.” The piece excited enthusiasm, and 
a fruitless demand for repetition. No wonder, 
for we saw Music ‘clothed and in her right 
mind,” where often she is as mad as the two 
lunatics who dwelt among the tombs in the 
country of the Gadarenes. The movement is 
one of those by Wagner that excites complaint 
and even anger, because a richly-endowed man 
devoted so much time and effort to the develop- 
ment of impossible theories, instead of pouring 
forth strains which no age can_ wither. 
Schumann’s splendid but gloomy overture to 
‘‘ Manfred” was not well played. One could 
hardly believe that conductor and orchestra were 
those who just afterwards rendered Wagner’s 
music so perfectly. On the other hand, the 
overture to ‘‘ Oberon” had justice done to it, as 
had Beethoven’s ‘‘ Eroica” symphony. Richter’s 
new doctorate has evidently not impaired his 
power as a conductor. 
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WORDS FOR MUSIC. 
BARBER BEN. 


Old Ben, the barber, keeps a shop 
Not far from the village pound ; 
With razor keen, and a well-worn strop, 
All day he is there to be found. 
With hand ever ready, all comers he’ll shave, 
And oft as he does he will warble a stave, 
While their chins and their cheeks he will scrape, scrape, 
scrape, 
Till from under his thrall they are glad to escape! 
“Oho! Oho! see, away they go! 
But there’s many and many to come I trow!” 


He knows the news of the world, does he, 
As he blithely plies his trade ; 
How long the rain or the wind will be, 
The age of each prim old maid ! 
He knows to a penny the National Debt, 
Holds forth on the reason it isn’t paid yet, 
He all problems cracks like a soft-shell’d nut, 
And his chatter oft ends in a bouncing cut ! 
“Oho! Oho! yes it’s sharp, I know, 
But they must come again, or their beards will grow !” 
At eve, when work for the day is o’er, 
And his razor’s laid away, 
He sits content at his old shop door, 
And passes the time o’ day. 
Of ale clear as amber he owns he is fond, 
And a pipe, too, he thinks should well correspond, 
So he quaffs and smokes, and he often sings, 
That he’d never exchange his lot for a king’s ! 
**Oho! Oho! what is pomp and show ? 
I am happy enough as I am, I trow!” 


EDWARD OXENFORD. 


[The above words are copyright. Musical composers, 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. REEvEs, 185, 
Fleet Street. | 


FOREIGN NEWS. 


The sisters Ferrari, of Milan, the celebrated pianistes, 


have been giving concerts in Florence with enormous 
success. 


A meeting of over one hundred people was held at 
Helsingfors on the 19th April, with a view to establish a 
Finnish National Theatre ; nearly £30,000 are required, of 
which more than half is guaranteed by the government, 
and the rest is to be raised by private subscriptions. 


_Emil Sauret, the violinist, has just bought a Stradivarius 
violin, the price paid being nearly £800. 
Pollini, the director of the Hamburg Theatre, has been 


created, by the King of the Belgians, a Knight of the Order 
of Leopold. 


Franz Ries, of Berlin, has been made a member of the 
Roman Academy. 


Anna Corina, a former prima donna in Germany, died 
at Pesth on the 7th inst. 


Spohr’s “ Jessonda"’ was represented for the one hun- 


dredth time in the Royal Opera House, at Berlin,on the 
ist of May. 


The new season of the German Theatre, in Prague, wil! 
open with the “ Nibelungen.” 

Berlioz’s ‘‘ Damnation of Faust,” was performed at a 
recent Conservatoire Concert in Ghent. 


A new theatre is to be begun at Szegedin at once, in 
place of the one destroyed by fire not long ago. 

Why do not our French contemporaries condescend to 
learn a little English? Le Progres Artistique says, in 
speaking of Mrs. Weldon’s triumph over Gounod, the 
damages were fixed by ‘La cour des Scheriffs (sic) du 
Red Lyon (sic) square, présidée par le sous-sheriff de 
Burchell”! The same paper also tells us that Mrs. 
Weldon “est actuellement détenue dans la prison 
d'Holoway.” Has the London Post Office Directory never 
reached as far as Paris! ‘Red Lyon Square,” and 
‘** Holoway,” are not to be found in that capacious voluine, 
And who 1s under-sheriff ‘‘ of” Burchell ? 





A new musical journal will appear shortly in St. 
Petersburg. The editor will be Mr. B. Bessel, who, tor 
twelve years, has been a commissioner of the Imperial 
Musical Society of Russia. 


The Sultan of Turkey is about to establish a Conser- 
vatoire of music at Constantinople, of which Devlet- 
Effendi, who for some time studied at the Vienna Con- 
servatorium, will be president. 

A statue in memory of Kucken is to be erected a 
Schwerin. Brunow, of Berlin, is the sculptor. 

Liszt is going to Antwerp on June 4th, where a new 
mass of his is to be produced. 

Von Biilow commences his four weeks’ course of 
teaching at the Raff Conservatorium at Frankfort-on-the- 
Main, on the ist of June. 


Mile. Janotha has been appoined court pianiste to the 
Emperor of Germany. 


A new artistic and literary paper, The Echo, will shortly 
be started at Bordeaux. 

La Correspondencia Musical of Madrid gives an 
excellent article, in its issue for May 14th, on ‘ Spanish 
Opera ” and dramatic music during the present century. 


La Mascotte has been produced with great success at 
Madrid. 


The street in which stands Wagner’s house at 
Bayrenth, has been re-christened “ Richard Wagner 
Street.” 


The Utopian Club of Philadelphia tendered a reception 
to Mr. Frederic Archer on Friday evening, May st. 
As soon as it was known he had accepted the invitation, 
notices to that effect were sent to the members, and a 
very large number were present, including the most 
prominent professional and amateur musicians in the city. 
A most enjoyable evening was spent. 


ORGANS AND ORGANISTS. 
THE ANCIENT MUSIC OF THE ROMAN CATHOLIC 


CHURCH. 
BY FREDERIC ARCHER. 
(Continued from page 41.) 


St. Augustine, the friend of St. Ambrose, also 
firmly upheld his method of celebrating Christian 
worship, and thus speaks of the effect on him of 
this manner of singing in the Milan Church: 
“How I wept, O God, deeply moved by the 
hymns and songs of praise as uttered by the 
voices of the sweetly singing congregation ; the 
voices flowed in at my ears, truth was distilled 
into my heart, and the affection of piety over- 
flowed in sweet tears of joy.” 

This congregational system, however, was 
gradually superseded by the method carried into 
effect as one of the results of the singing schools 
before alluded to. 

During the persecutions which assailed the 
Church in all directions, it was, however, a manifest 
impossibility to adopt any uniform system in all 
cases, and it was not until the Roman Church 
obtained supremacy over all the Occidental 
Churches, that its desired liturgical arrangement 
became generally accepted. 

When St. Gregory commenced his work of 
musical reform, he found that many corruptions 
had crept into the music his predecessor had 
utilised for the service of the Church. Armed 
with the writings of Boetius, however, who in th 
interim had summarised all the writings of th, 
Greek philosophers on the subject, he speedil,, 
purified it. Having rearranged the church mus- 
for the entire Christian year, retaining some 


the best hymns and writing many new 0,, 





aera 








WHOLESALE ONLY.—HAAKE'S AND SCHIEDMAYER AND SOBHNE’S PIANOS.—76. LONG LANE E.C. 



































rd “ The Orchestra. Musical 
Review.” May 30th, 1885: 





MUSICAL REVIEW. 105 











himself, as well as the chants which still bear his 
name, he next sought for a means of perpetuating 
them, and eventually invented a crude system of 
notation. Much difference of opinion exists as to 
its exact character, some (amongst whom may be 
named M. Fétis) asserting that he used the first 
fifteen letters of the Greek alphabet, and others 
insisting that the ‘“ pneums” (signifying 
“breath,”) resembling the “accents” used by 
the Jews, were alone employed. Be that as it 
may, St. Gregory’s Antiphonarium assumed a 
tangible form, and was chained to the altar at St. 
Peter’s in Rome, where it was ordained that all 
the clergy in Europe should make themselves 
practically acquainted with it and use it exclu- 
sively in their churches. 

In preparing this “ plain chant,” or as it is now 
more generally termed, cantus firmus, St. Gregory 
found it necessary to use more scales, and 
therefore he also betook himself to the Greek 
source of supply and appropriated four more 
modes, naming those of St. Ambrose “ authentic,” 
and those taken by himself “ plagal.” In reality, 
however, they are but an extension of those used 
by St. Gregory. For the purpose of making this 
clear, a brief reference to the scales themselves 
is perhaps desirable. 

The first mode of St. Ambrose is the Dorian 
of the Greeks. Its principal note (which is 
analogous to our fonic) is D, and the semitones 
occur between the second and third, and sixth 
and seventh degrees, all these primitive diatonic 
scales being represented by the white keys of the 
pianoforte exclusively. A more modern example 
of its employment may be found in Handel’s 
“Israel in Egypt,” in the subject of the fugal 
chorus ‘‘ And I will exalt Him.” 

It is also a significant fact that the English 
laity in very early times, although they had 
secular tunes of their own, frequently borrowed 
the ecclesiastical scales for their construction. 
As a case in point it will be sufficient to refer to 
one of the most ancient of English “ profane” tunes, 
“Cold and raw.” They probably considered that 
inasmuch as they were simply secular forms 
perverted from their original purpose, they had 
even a better right to their use than the church 
writers. 

The second Ambrosian mode is the Phrygian of 
the Greeks, having E for its principal note, the 
semitones occurring between the first and second, 
and fifth and sixth degrees of the scales. 
Amongst numerous examples of its employment 
in our own time may be specially named the 
theme of Handel’s well-known chorus, ‘“ Egypt 
was glad when they departed,’”’ and the funda- 
mental phrase of ‘‘ Lord bow Thine ear to our 
prayer,” in Mendelssohn’s “ Elijah.” 

The third of the Ambrosian series is the 
Lydian, the principal note being F, and semi- 
tones occuring between the fourth and fifth, 
and seventh and eighth. This is the most 
modern in effect of the entire series, containing 
as it does the “leading note.” The tenderness 
and suavity of expression of which it is capable, 
is however, somewhat disturbed by the presence 
of the two notes forming the tritone, the most 
crude of elementary dissonances. It has been 
used by some modern composers, but not to the 
Same extent as the two first named. One 
example may be found in Beethoven’s string 





quartette in A minor, which contains a movement 
that the composer describes as ‘‘a song of 
gratitude in the Lydian mode offered to the 
Divinity by a convalescent.” 

The remaining mode borrowed by St. Ambrose 
is the Hyper-Lydian or Myxo-Lydian, which 
commences on G, and it differs from the modern 
major scale only in the position of the second 
semitone which exists between the sixth and 
seventh, the first being between the third and 
fourth. The best known example of its employ- 
ment in music other than Gregorian, is the 
Lutherean chorale, ‘An Wasserfliissen Baby- 
lons.” 

St. Gregory indicated his former responsive or 
relative modes by the prefix Hypo (under) the 
principal note of each being one-fourth below the 
Ambrosian scales of which they were practically 
an extension. In order to make the relationship 
clear in each case, the reformer named the 
original or “authentic” scales of his predecessors 
by the odd numbers one, three, five, seven, while 
the Hypodorian, Hypophrygian, Hypolydian and 
Hypomixolydian, became known as the second, 
fourth, sixth and eighth. 

Another species of ‘ diaphony”” was produced 
by one voice retaining a note as a drone bass, 
while the other executed the melody. The next 
step was to vary the intervals assigned to the 
voices, and reorganize the system of consonances 
and dissonances. 


(To be continued.) 


MUSICAL JOTTINGS. 


Sir Julius Benedict has now recovered from his recent 
illness. All the friends of the veteran—and they are very 
numerous—will be glad to hear it. 


Schiedmayer and Sons, the eminent piano manufacturers 
of Stuttgart, have issued a very elaborate list, which 
contains beautifully executed photographs of their leading 
instruments. 


It was generally agreed at the trial performance at the 
New Albert Palace, that the soft stops of the organ would 
have to be revoiced. In that building they were well nigh 
inaudible. It is a pity that the player 1s invisible ; the 
general public like to see the performer—there is something 
more tangible about his back than there is about the 
box-like looking key board attached to the Albert Palace 
organ; again, is not the space on the orchestra rather 
limited for a very large band and chorus, a requisition that 
will be no doubt entered in Sir Edward Lee's scheme? The 
orchestra in the nave is really well adapted for promenade 
concerts, and undoubtedly concerts of that description 
(admission sixpence) would prove a great source of profit to- 
the management. 


It is on the cards that Miss Kate Santley will do a French 
Opera by a defunct composer, libretto good, music perhaps 
too ae it is in the possession of Mr. H. S. Dacre. 

Herr Dvorak is likely to turn out a modern genius; of 
talented composers, home and foreign we have plenty, but 
an unadulterated genius since Mendelssohn, in the way of 
classical music, has hitherto been denied us. 

Mr. A.C. Mackenzie is commissioned, in conjunction with 
Mr. Joseph Bennett, to write a cantata for the next Leeds 
Festival. 


THROAT-CUTTING A PART OF VOCAL CuLturE.—Rer 
produced in a Cincinnati daily paper we find the result o- 
a reporter's interview with not only the professor o 
singing, but the august president of a Chicago music- 
school. There is a column of it, repeating recognized 
truths in vocal training, with unsound statements showing 
the utter crudity and ignorance of the spokesman. First 
it is the Doctor! ! ! Then the Professor, glibly 
chattering and proclaiming rules and methods for vocal 
training, which, if only put in practice, would utterly 
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destroy the voice. One of these persons is a German 
who, from the language he uses cannot comprehend the 
simplest principles of pure voice building. The other 
talks like one of those audacious Yankees, who take up 
the teaching of music, and especially of the voice, as they 
would cobbling or medicine, because it will pay. They 
are awfully smart, and with a few months’ grubbing will 
appear to know as much as a modest man or woman who 
has been at it from childhood. We quote some 
paragraphs as an encouragement to those who would like 
to trust their precious bodies and voices in the possession 
of these people. The reporter says:—*The two 
gentlemen added a heap of good advice to their 
elucidations. So, for instance, that pupils should begin 
at home, \|shoukl not strain their voice, and should first 
of all learn to breathe correctly. In this connection 
Dr. —— holds that abdominal respiration, that is, 
diaphragmatic breathing, is the best.” Pupils ought not 
to begin at home. Of all things the first use of the voice 
should be with the advice of a skilled, experienced 
teacher. As for breathing, there is but one way, and 
that can be taught only by actual demonstration :— 
‘Elongated palate and double uvula have to be clipped to 
insure a good, clear tone, the latter being also facilitated by 
taking a Slice off the tonsils.’ May a kind providence and 
the police keep us from these men. The arctic coolness 
with which they talk of cutting off a palate, chipping this, 
slicing that, and stabbing the other thing! The medical 
profession sometimes resorts to surgery in cases of 
diseases of the throat, but we never before heard the use 
of the knife so jauntily recommended for vocal culture. 
And these are called colleges and schools of music! ! !— 
Courter, 

The Eleventh Annual Students’ Concert of the Academy 
for the Higher Development of Pianoforte Playing, took 
place at the Marlborough Rooms, 307, Regent Street, W., 
last Saturday. 


We are requested to state that the Medical Battery 
Company, Limited, of which Mr. C. B. Harness is 
Managing Director, has opened the extensive premises, 
52, Oxford Street, London, W. (corner of Rathbone Place), 
and that the businesses hitherto carried on under Mr. 
Harness’ direction, and known as The Pall Mall Electric 
Association, 21, Holborn Viaduct, and The Medical 
Battery Company, 205, Regent Street, are amalgamated, 
and will in future be conducted by the new Company at 
52, Oxford Street, London, W. Mr. Harness has been so 
long and prominently before the public in connection with 
electrical and other scientific enterprises, that we have 
no doubt the Medical Battery Company, Limited, will, 
under his direction, maintain that foremost position in 
these matters that has distinguished its predecessors. 


The year 1886 will be the bi-centenary of the births of 
Marcello (Venice, July 24th), and Porpora (Naples, August 
19th) ; the centenary of the death of Sacchini (Paris, 7th 
October), and of the birth of C. M. von Weber (Eutin, 
November 18th). 

Wagner’s ‘ Meistersinger 
in Linz on April 27th. 


” 


was heard for the first time 


Mr. Hermann Franke has been compelled to abandon 
the projected season of German opera, the guarantee fund 
not having been raised. 

A very interesting and attractive exhibition of manu- 
scripts relating to the history of music has just been 
arranged in a series of cases in the Department of 
Manuscripts of the British Museum. This comprehensive 
collection, of which the value, from a public educational 
point of view, the Atheneum says, cannot be over- 
estimated, comprises early illuminations and drawings of 
musical instruments, and numerous specimens of the 
notation known as neumata or neumes, of which the 
museum possesses examples as old as the tenth century, 
and from almost every part of Europe. 


‘Three cats sit on the high stone wall 
And soulful sing their evening lay; 
Upon them all the moonbeams fall, 
And bootjacks from across the way.” 

Embryo Wagnerites will find abundant inspiration in 
this charming lyric. Each cat can be assigned its own 
leit motif, and the suggestiveness of the “* moonbeams ” and 
*bootjacks,” as also affording ideas for other representa- 
tive themes, will not escape observation. Even as the 
basis of a ** Symphonic Poem,” after the manner of Liszt, 
these lines would serve a useful purpose. If composers 
could only be induced to act on the suggestion we might 








confidently anticipate a notable addition to the musica} 
masterpieces of the period.—The Keynote. 


SERVICE LISTS. 
TRINITY SUNDAY. 
LONDON. 


St. Pauv’s CaTHBDRAL.—Morn. Service, not Choral, 
at 8.30 a.m. Ordination by the Bishop of London, at 
10.30 a.m. Holy Communion (Garrett in D). Even. 
Service, Magnificat, and Nunc Dimittis (Garrett in D). 
Anthem, “I saw the Lord” (Stainer). 


Curist CuHurcH, CLAPHAM.—Morn. Service, Mass, 
Mozart, No. 12. Even. Service (Martin in B flat). 
Anthems, “ The Marvellous work,” In splendour bright,” 
and ‘‘ The heavens are telling ” (Haydn, ‘‘ Creation"). 

William Sewell, A.R.A.M. 
Organist and Precentor. 


St. SEpULCHRE’s, Hotsorn, E.C.—Morn. Service, 
Benedicite (Best in C), Benedictus (Dykes in F). 
Anthem, * Holy, Holy,” (Spohr). Kyrie and Credo (Nares 
in F). Even. Service, Magnificat and Nunc Dimittis 
(Arnold in A). Anthem, “ Praise the Lord ” (Clark). 

Edwin M. Lott. 
Organist and Director of the Choir. 


St. ALPHAGE, Lonpon WaLL.—Morn. Service, Te Deum 
Jubilate (Smart in F). Kyrie Eleison (Arnold in C). 
Anthem, “In my Father’s house”? (Crament). Even. 
Service, Magnificat and Nunc Dimittis (Barnby in E). 
Anthem, “ God is a Spirit ” (Sterndale, Bennett). 

Arthur C. Tattersall. 
Organist and Director of the Choir. 


ITALIAN CHURCH, HATTON 
Asperges (Novello); Mass (Beethoven in C). 
“‘ Ave Maria” (Fontemaggi). Vespers, Psalms, Gregorian 
and plain chant harmonised. Hymn, Ancient melody. 
Magnificat (Zingarelli). Anthem, “Salve Regina” 
(Hanptman). Motett, ‘Splendente Te” (Mozart). 
Benediction, O Salutaris (Lutz) ; Tantum Ergo (Venna). 


COUNTRY. 


GARDEN.—High Mass, 
Offertory, 


CHESTER CATHEDRAL.—Morn. Service, Ordination 
Service. Anthem ‘Veni Creator” (Attwood). Com- 
munion Service (Thorne in E flat). Even. Service 
(Gadsby in C). Anthem, “ In the beginning (Haydn). 

LivErPooL.—WEstT Dersy ParisH CHURCH.—Even. 
Service (Smart in G). Anthem, “I will mention” 
(Sullivan). 

Dusiin.—St. Patrick’s CATHEDRAL.—Morn. Service, 
Te Deum, Jubilate (Smart in F). Anthem, “ Praise His 
awful name” (Spohr). Even. Service, Cantate Deus M 
(Stevenson in E). Anthems, “ Above Him stood the 
Seraphim ” (Mendelssohn); “ In the beginning” (Haydn 
and Stevenson). 


LicHFIELD CATHEERAL.—Morn. Service (Goss in C). 
Anthem, ‘* To Father, Son” (Bach). Ordination Service, 
Anthem “ Veni Creator” (Attwood). Communion Service 
(Calkin in B flat), Even. Service (Hayes in B flat’) 
Anthem, “ Hallelujah to the Father ” (Beethoven). 

Sr. Mary’s, Batuwicx, Batu.—Morn. Service, (Win- 
chester in F). High Celebration, Kyrie, Credo, Sanctus, 
Benedictus, Agnus Dei, and Gloria in Excelsis (Eyre in 
E flat). Paternoster (Agutter in B flat). Even. Service, 
(Villiers Stanford in B flat). Anthem, ‘ Holy, Holy, 
Holy,” from “ Messe Solennelle ” (Gounod). 

Arthur W. Huff, 
Organist and Choirmaster. 


QUERY. 


I. Is there a tombin St. Paul’s Cathedral, or if not 
there, in what Church is there a tomb to the mother of 
the celebrated Dean of St. poked pen Donne. She died 
1631, at the Deanery (but had lived abroad for the practise 
of her religion, she being a strict RomanCatholic); she was 
the daughter of Judge Rastall. who made an abridgement 
of English statutes, and where is the tomb of her husband ? 
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PATENTS CONNECTED WITH MUSIC. 
APPLICATIONS FOR PATENTS. 


Improvement in pianos. C. 
18th, 1885. 6087. 

Improvements in harmoniums, 
other reed instruments. 
1gth, 1885. 6089. 

A portable folding music stand and desk. 
Kington (Complete Specification). ; 

An improved duplex string violin. J. and J. A, Taylor, 
Lower Edmonton. May rgth, 1885. 6111. 

Improvements in banjos. W. Temlett, London. 
19th, 1885. 6122. cai : 

Improvements in banjos and similar musical instru- 
ments. H. Spratt, London. May 2oth, 1885. 6171. 

An improved resin box for players of stringed instru- 
ments played with a bow. A Cary and A. Stradling, 
Newbury. May 2oth, 1885. 6173. | 

An improved wind valve, or pallet for organs. 
London. May 2oth, 1885. 6,180. 

A mechanical piano which may also be played in the 
ordinary manner. P. Jensen, London (Communicated) 
(Complete Specifications). May 21st, 1885. 6,258. 


Hampton, London. May 
American organs, or 
J. Robinson, Swansea. May 


J. E. Peene, 
May rgth, 1885. 6098. 


May 


H. Shaw, 


PROVISIONAL SPECIFICATIONS ACCEPTED. 


Improvements in pianos and appliances connected 
therewith. H. Morris, London. April 18th, 1885. 4822. 
Combining pianoforte and harmonium, &c._ R. Eccles, 
Halifax. April 22nd, 1885. 4,964. 
Adjustable guide, or indicator for keyboards of pianos, 
&c. J. Saville, Manchester. April 23rd, 1885. 5,031. 
Combining pianoforte and harmonium, &c. C. F. 
Cullum, London. April 23rd, 1885. 5,043. ; 
Adjusting the tension of piano wires, &c., for tuning 


purposes. W. S. Naylor, London. April 23rd, 1885. 
5,055: 
Concertina box. H. Hayward, Wolverhampton. May 
6th, 1885. 5,558. 
PATENTS SEALED. 
Improvement in organs. T. Casson, London. August 


26th, 1884. 11,654. 
Improvements in 
(Communicated). 


A. 
1,751. 


music cabinets. F. Abraham 


February gth, 1885. 


PRIZE COMPETITION.—For tunes in Short Score for 4 
Voices to the Hymn. ‘There isa green hill far away 
(Hymns Ancient and Modern No. 332). The First 
Prize will be £2 2s. for the best Tune. The Second and 
Third Prize will be Musical Works to the value of 
10s. 6d. 


Tunes may be sent up to Fune 24. 
see the Orchestra, Sept. st, 1884 


For further particulars 


If none of the compositions sent in are of sufficient merit to 
justify their publication in Parish Church Music the prizes 
will not be awarded. 


Competitors are particularly requested to write the words of 
the first verse of the Hymn they are setting in their proper 
places under the notes. 


“© Love who Formd’st me to Wear.” 


The prize is awarded to the motto, “Sterna,” 
composed by C. E. Kettle, Brighton, subject to some little 
alterations in the bass; the second to “ Holy Trinity” 
(will composer send in envelope with full name and 
address); the third to “ Fons Amoris” by A. S. Long, 
Peckham, Surrey. Commended, “Artis est celare 
artem,” by W. H. Eayres, Tufnell Park, N. 





NEW PATENT LAW. 
The International Patent Agency Co. 
Consulting Engineers and Patent Agents. 
Provisional Protection from £2 10s. 
Full Patent (4 years) from £6 10s. 
Circular on application, 
35, Upper Tollington Park, 
London, N. 
(Close to Finsbury Park Station, G.N.R). 


RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 
Room in Fleet Street, with an excellent Pianoforte, may be engaged 


by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 


ESSONS in SINGING, PIANOFORTE or VIOLIN 
PLAYING, by a Staff of Competent Teachers. 
Office of The Musical Review, 185, Fleet Street, E.C. 


FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 


A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 


Terms moderate 





Dealer in Cremona and other Violins, &c. 


Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 








168, WARDOUR STREET, OXFORD STREET, LONDON 





N USICAL HISTORY AND BIOGRAPHY, with Special reference 
to English Music and Musicians, by F. J]. Crowrsr, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth as, 
W. Reeves, 185, Feet Street, Lonpon, E.C. 


O COMPOSERS. WORDS for MUSIC SUPPLIED: 
State requirements ; for Terms apply to HENRY BERTRAM, Care 
of W REEvEs, 185, Fleet Street, E.C 


HOIR BOY WANTED. Wanted a LEADING BOY 
for the DECANI part in ST COLUMB’S CATHEDRAL, LONDON 
DERRY He will get a first-class education in Foyle College as a day boy 
and his board in a respectable family under special supervision of Cathedral 
Clergy Arrangements can be made for placing the boy as a boarder at 
Foyle College if preferred Apply for particulars to H. A BYRON, 7, Pump 
Street, Londonderry, or H. M. PRIOR, 77, Grosvenor Street, Grosvenor 
Square, London. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 
W. REEVES, 185, FLEET Srreet, Lonpon, E.C. 


Price 2d. each. Post Free, 24d. 


Parish Church Music. 
A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing: ”— 
No.1—TEN TUNKS to the Hymn “ABIDE WITH ME,” 
including the Three “ Orchestra” Prize Tunes, 
No, 2.-FERIAL CONFESSION:—“STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 
No, 3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra” Prize Tunes, 
No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 
No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 
including the Three “ Orchestra” Prize Tunes, 
No. 6.—TEN TUNES to ‘“ JERUSALEM THE 'GOLDEN” 
including the Three “ Orchestra” Prize Tunes.” 


Lonpon, W. REEVES, 185, FLEET STREET, E.C. 


PROFESSIONAL NOTICES. 
ISS EMILY PAGET (Soprano, R.A.M., Certificated, 


and Medalist for Singing. For Engagements for Oratorios, Ballad 
Concerts, &c. Address, 19, Lloyd Square, London, en 


ME: W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in 


Composition, teaches Harmony, Counterpoint, Acoustics, &c., by 
correspondence. Ashburne, Derbyshire. 


R. WARD FRESTON (Tenor), Engagements in 


Ballad Concerts, &c., wanted.,, Shirvel Lodge, Goring Heath, Oxon 
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PLEYEL WOLFF &CO.’S PIANOS 


ESTABLISHED IN PARIS 1807. 


THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE 
FINEST EVER MANUFACTURED. 


SOLE AGENCY: 


170, NEW BOND STREET, LONDON, w. 

















—— ee Oe eee 


Poameee IVERTORS or rae REAL GOLD RANE TABLETS |e 


SUPPLY ALL THE PRIN- Concert Procrammes, |p 


Tae ror PIAROS anv HARMORIUMS. “© | ae 
, 9 


PIANOFORTE TRADE. a 


ee ie 10.FRITH STREET, SOHO, LONDON, W.. 


<= /———— 7 — 1-7-7 — —7— 
— — eo 


= 


THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPULAR 


THAT woe . CaS Coumsnu: GEN U | N E WATCH Coc KS, SoME OF THE COCKS ARE FROM 
OLD GOLD COLOUR. 200 TO 300 YEARS OLp 


SCARF PINS, ... a) Se 
EARRINGS (gold wires), 5s. 6d 
BROOCHES, ... oe . See 
NECELETS, .. ose 6358. 08 


Sd, (16 cocks) 
beg BRACELETS, ... ee «28. Od. 
(8 cocks) 


BUTTONS, half-dozen 12s. od, 




















THESE ARI 


Now BEcoMING VERY SCARCE. 


The DAILY NEWS says;:—* The 
new fashion might give Mr. 
Ruskin a text in showing the 
ndestructible value of really good ; 
work and good ornaments.” fy (Se 
The ARTIST says:—*To Mr. F. as 
Cox, of Southampton Row, is to ¥ 
be attributed the due apprecia- " a . ba; 
tion of artistic work which has SOLITAIRES, per pair 5s. od. 


been the means of introducing a Ladies own Collections 


hitherto disregarded and unique - ’ 
a . Bess und uniqu Eset EP REDERICK COX, 1849: reasonably made up r 
SENT FREE BY POST 154, Southampton Row, London, W.C. UPON RECEIPT OF P.O.0. 








Illustrated Books 
of Designs 
COMPILED, 
LITHOGRAPHED or 
ENGRAVED anp 
PRINTED. 


W. Francis & Co.’s 
Piano Tablets have by 
their superior quality 
and excellence of design, 
earned for them such a 
wide reputation that they 
now supply nearly all the 
Pianoforte Makers and 
Dealers in the United 


W. FRANRGIS & GO. 


Lithographers and Printers to the Pianoforte and 
Music Trades. 





Kingdom, besides most of ILLUMINATED SHOW 











the principal colonial and GARDS 
continental Firms, F 
List of upwards of STERLI NG GOLD NAME TABLETS ORNAMENTAL 


BUSINESS CARDS, 
BILL HEADS, 
MEMOS, &c., 

DesiGNED, ENGRAVED 
AND PRINTED. 


Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablets, Post Free on 
application. 


For Pianos, Harmoniums, Organs, &c. 


84, SOUTHAMPTON ROW, LONDON 


w.c 
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IMPORTANT NOTICE. 
ERNEST H. HEINKE 
Begs to intimate that he has removed (from 40, KINGS’ ROAD, PECKHAM,) to 
30, THE GARDENS, EAST DULWICH, SE. 
RAAB APPPPPDPPPDPP PPP PLL LLL LLL LLLP LLP LPP OLLI DP ‘ 
LARGEST DISCOUNTS IN THE TRADE OF PIANOFORTES, AMERICAN ORGANS, {.&c. 


25 per Cent off ANY MAKE. ne eee i 
CLIENTS may select their instruments from any of the PRINCIPAL MANUFACTURERS STOCKS. 


First Crass Artists provided for Concerts, MusicAL EVENINGS, ‘ AT Homes,” and DINNERS. 


Send for Price Lists, Lists of Recent Publications, &c. 





Printed and Published by WiLL1Am ReEveEs, 185 Fleet Street, London.—Registered for Transmission abroad. 


ELLIS PARR — ER & SOEHNE’S FAMOUS STUTTGART PIANO. 
Law mw 
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